The Glass Hour

I NT. THE STACK ARCHI VE - DAY

A long roomof netal shelves. NBYANCHEN (30s, sharp, tired)
flips through a |eather-bound CASENOURREN. PAGE seventeen is
m ssing —torn out at the gutter.

MAYA
Page sevent een.

She runs her fingers across the gutter. Photographs the gap

with her PHRORE.

MAYA ( CONT' D)
Just... gone.

A fl oor creaks above. Maya freezes. Listens. Nothing.
She tucks the journal into her @8 and heads for the stairs.

CUT TO

EXT. COUNTY COURTHOUSE - DAY

W de stone steps. Lawyers, plaintiffs, photographers. 4 BG
commuters flow past. HENRY (60s, trench coat, eyes everywhere)
waits in a colum's shadow.

NAyE clinbs up. Pretends not to know him She fishes a @ out
of her bag —drops it.

Henry catches it. As he hands it back, a [IlGSANARINE goes with
it.

HENRY
| ow
Don't look at it here. Don't open it on your hone
net wor k.
MAYA
Henry —
HENRY

| was never here.

He's al ready walking avay. [RGRfCINGNSEARTNSIRER.
CUT TO

I NT. RI VERSI DE WAREHOUSE - NI GHT 3

Caver nous. SHIlPPIRNGNEHENES st acked twel ve high. Hazer

at nosphere, a single bulb sways. NEy@ enters, [IESANNGAE beam
cutting a shaft through the dust.
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A FI GURE steps fromthe shadows. REZANOKONKWO (40s, magneti c,
dangerous). He's hol ding the m ssing page.

REZA
You weren't supposed to find that page.

MAYA
And yet.

A |l ong beat. He produces the page |ike a nagician.

REZA
Wal k away, Maya. One tinme. For ne.

She stands her ground.

MAYA
Gve it to ne.
He steps in. Reza shoves Maya —light, controlled. She catches
herself on a crate.
REZA

That's not how this worKks.

DiSTARENSAPNACHANNDANPS. Maya turns and runs.
CUT TO

EXT. HElI GHTS ROOFTOP - DAWN

The horizon turns pink to gold. NBy&@ sits on a | ow wall,

hol di ng [NGNCORMEENCHPS. JONASIVEGA (30s, hoodie, kind,

persistent) clinbs the last flight.

JONAS
You al ways answer at 5 a.m?

MAYA
| al ways answer.

He sits. They watch the sun rise. Wnd. Early traffic ten
stories down.

JONAS
You don't have to do this al one.
MAYA
| never did anything al one.
JONAS
Then take the drive to Aoki. I'll go wth you.

FilmDocs.App Glasshouse Pictures



The Glass Hour

A long beat. The sun is fully up.

MAYA
gui et
okay.

CUT TO

I NT. HALFMOON DI NER - DAY 5

A booth by the window. 6 BG patrons in deep frane. NBJ@ pushes
PARCEKES ar ound her plate. JORES reads a fEWSPAPER.

JONAS
You okay?

MAYA
Pancakes hel p.

He sm | es. Reaches across, takes her hand. Cutlery, |ow
chatter.

JONAS
gentle

Two nore hours and we're at the precinct. That's
al | .

MAYA
Two nore hours.

CUT TO
I NT. MAYA' S APARTMENT - NI GHT 6

Lanp light. NBJ@ sits on the edge of her bed, [J@Pp#@@ open. She
plugs in the FNGSANGRING.
A fol der opens —nanes, dates, On=sScreen Ulgraphics. She

scrolls. Reza's face. Henry's. Athird —a man she doesn't
recogni ze.

MAYA
whi sper ed
Ch ny god.

She sl ans the | aptop shut. Refrigerator hum Keys jangle in the
hal | out si de.
Maya kills the | anp. The room goes bl ack.

CUT TO
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EXT. LOCKSM TH ALLEY - N GHT 7

NEya wal ks fast, head down, PHRGAE tight in her hand. She passes

a shuttered | ocksnith. Skypanelhaze firomabove.

Behi nd her —FOOFSTEPS. St eady. Measured.
She slips into a doorway. Stunt-double silhouette wal ks past.

Maya hol ds her breath.

MAYA
i nto phone
Jonas? | think soneone's follow ng ne.

The footsteps fade. Beat. She steps out, exhal es. Mves.

CUT TO

I NT. MERCY GENERAL HOSPI TAL - DAY 8

A REERTNNDNITORNBEEPS. ReZa is in a bed, [NVISHENAE at his
shoul der. Bruising, |1V nakeup on his cheekbone. NURSENPATEE
(40s, scrubs) adjusts the bag.

NURSE PATEL
He's lucky to be alive.

She steps out past 2 BG nurses. Fromthe doorway — NEya.
She and Reza neet eyes.

REZA
weakl y
Maya. . .

She doesn't nobve. He reaches for her. She doesn't take his
hand.

VAYA
You shoul d have wal ked away.

She turns. Valks out. PANSHNCURCEHERENGISHERENPHCNHES.
cuT TO

EXT. LI NDEN PARK - DAY ( FLASHBACK) 9

8 BG park-goers. A

Color treatment —softer, sumrer palette.
young soccer player, THEMKED, kicks a SOCEEMMBalN. 't bounces

past a jogger and lands at NBJ@ s feet. She's reading on a

bench, EGHlEE besi de her.
UGR&S j ogs up, breathing hard.

JONAS
( MORE)
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JONAS ( CONT' D)
Sorry —is this yours?

MAYA
[t's m ne now.

She tosses it back to the kid. Jonas | aughs. He sits down on
the other end of the bench.

JONAS
Jonas.

MAYA
Maya.

BilfGSIIKIESIBIEYRG. The Kkid kicks the ball off-frame. Maya

wat ches it go.

CUT TO

I NT. PRECI NCT 14 - | NTERVI EW ROOM - DAY 10

Fluorescent |ight. Practical tungstens. NBJ&a across the table
from DETIWACKE (40s, careful). 2 BG officers visible through
W ndow.

She slides the [IIGSANARNINE across.

AXI
You under stand what this opens up.

MAYA
| understand what closing it cost.

A long beat. Aoki nods. Picks up the drive. HVAC hum di stant
phones.

AKXI
Sit tight. This is going to take a while.

Maya nods. The interview room door clicks shut behind Aoki.
Maya is alone with the silence.

She | ooks at the enpty chair across fromher. A snall,
exhausted sm | e.

FADE QUT.
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